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ng 1s
'gather th;m a more

QWL & avem —

ot wear Manchu clothing (Vollmer, 1983).

@'h;/c‘f\'/‘lj::cj;lus having been Eunters had deve].o ed their

amm!s they hunted wg,ele_a_s__ﬂa_n,_(“mjmmamgius
based on a tradition of weavmg whereby the width of the
rermined the style of the garment. The sam fu (a
” germ formed of sam, me:mmg the upper garment,”
and fu, meaning the trousers) was the. outfit most com-
womby:thhm" pee‘ i

"The Manchus, h:mng been uters, ad developed their
——r—;ﬁrr—’-dﬁcﬁﬁmw
animals they hunted, whereas Han Chinese clothing was

whereby the width of the

ormgdofmm ng the uggm
, meaning the tmusers) was the outfit _most CE

either_men ot women. g
The Qing women’s hairstyle consisted of two types
the Manchu and the Han styles, each strictly adhering tc
its own national tradition at first, but gradually interact
ing to form new varieties.
In the middle of the Qing Dynasty, the hairstyle o
ey o oo the Han women chiefly took after the fashion of th .

. at the bafm@mmﬂﬁ Manchu maid of honour and the “high-rising coil” be b £
& purpose of which was To preserve  came popular. The hair combed into two parts was givel -

Those who wore no “coronet” the popular name of “fork-s There was also . |
h a black net. Most middle-aged tregs of hair hanging down mﬁth its end trimme — - ¢ f“‘/ .
a zuan, which was shaped like 2 ;¢ the shape of a tail called the Pl — T
ally made of palm-fibre, or hemp and styles that came into fashion were mﬂmﬁ 7 A
-oidered with gold or silver flowers. b\ and the ru pi ‘(“after one’s heart”) bun. At the clos / VY

- Lawhuwnuwr 2 haadniece made of

of the dynasty, braids became very much the vogue.
first among young g:rls, but '
rity till they forme ef



The
outline of
peony

Sample : adding
cotton

Analytical drawing ---
blind drawing
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8 Endless knot
referred to as the mystic knot or the lucky %

thisis a symbol of long life. It also represems dlc

\
Endlless knot Y Ne e ué\l%‘; AT o
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Sample: cutting out
fabric
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Cutting paper and
reflected by
projector



Basic
silhouette
design
development

Kimono
sample with
darts

- Too tight
Increase the
neckline

Without darts

4 Added facing and zip
in the centre




The head of kimono
sleeves development

Two layers
Use bondina

Only cut spare
shape( cutting out
fabrics)

-embroidery on the
neckline (seaweed)




. £
Second layer ---top — — e

Single layer

pattern

{ Two layers with fuse
- Notflat

L - Xshape of peony
. Two layers sew together with
foot space

- clean and tidy
¢

E
?




Skirt development

Changing the darts
to side seam

Cut it shorter and Facing and
open about 20cm concealed zip
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